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Introduction 

Modern l ~dian ~nglish languagcpoetr} isoncofthcmany•ne'" 
literature wht\. h began to emerge .u the end of rhc Second World 
War after the end of cohmialism. Unltke the \.rcatt~e wnung of 
Afnca and thl ( anhbcan, .~cdc_:n I.ndian poetrv in ~ ngltsh has 
been neglected bv mo t '''tics, loretgn reader-; md tntcllcduals 
for It has no obvious direct relationship to the culturalmov~­
mcnts whac.:·h led to n.Haon.ll independence; by 1947 the siw.uion 
hnd changed and "'ith it the com:ern of tht· new rnetc; bt'C:\mc 
their rclataon'ihap to and alien;)tion from the re:tlities ot thcirso~:ietv. 
In p.utiwl:u, the)· f.H:ed a dul~enge from older nnuonalist inr;J. 
lntuals and from n•g1nnalists who demanded a rcnailisanc..: ol the 
culture of dte prl!-c.:uloniallanguages of India. 

The onh· answer to those who claimed that Indiars could nut 
wntc.: authenti~.: poetry in th~ English in which they h.td been edu­
cated was to write poet n as good .1s that nf Brirtsh, Americ.ln and 
Irish poets, hut w writt' it about lndi.m lives and condiuons. "llw• 
in Jt!;clf became the basts ol ,1 stiiJ ulntinuinl!, conflit:t .1s cuhut,tl 
conservatives, n;1tionalists. nd political radtc:tl~ "'•'m~d a litl'ra 
ture about traditional c.:·ulture or the poor .1ml the rural Hindu 
ma1>ses, whereas the poets wc.:rc.: mor~ likdr to be wrll t'duc.ued, 
mtddle das and pan of or .tware of the modern wcqcrn1zeJ 
culture of the citi~.: , uni\'crsitic~ :md proiev,innal cb-.st''>. The} 
often haJ been rai,ed in l.tmilie~ where En~lish was <Hll' tll the 
languages spoken, attended good l~nglish-languagc sehoul.,, e.uly 
l.tllen in lovt• wuh the f·.nglish l.lnguagc.:· .md ir., liu·tatmc, .1n_d 
bcc.:n either hrnugln up in .1 cultured environment or bv_ t11l'lr 
university d.ty~ h.ul fr ica1J~ with .ln interest in .the ,\rt~ .tnd tde.ts. 
·1 he supposedly tr.lllitional~.:ulrurt.>of the I Imd1 spc.tkang ma,,c~. 
or ol thcu PJr si or G<Jall Catholil' famrlie!>, w.ls 1.1th,·r arrdcv.ull 
tu them or, rn ~onw c:ts~.·s, was p.ut ot the n~'>ll idiom .l~:tlll't 
whtdt tltc\ wcr c t ebclling. 

Man)' of the poets ll·ft lndi.l fnr mdv ~nd tr.wd abr(l.td.' or 
out of d1 atasla~.:t ion In this they Y.l're nu d1ffercm from pre:' lllll'i 
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and Melanae Salgardo have appeared ..... has 11 b 
b d f • - a sma ut rap1dly an muang o yo cnucalstudaes an books and d 

on the poetry aca cm1c JOurnals 

Desptte connnuang attacks on the lnd1an En 1 h h 
I od I d I 

g I poetS, t e1r 
p au tn m em n 1an cu turc 1 recogmzed Th .. 
f th f d ..1r poetry •os pan 

o e prou o mo ern1uuon wh1ch 1nclud- b 
d _1: b I ... ur an1zat•on, 

111 utmauzauon, mo taty, andependencc, socaal chan e, mcrea ed 
communacataon (an the form of falms rdev1 1on ra

1

.g 1 • • d1o, JOurna 
and newtpapnw), nauonal and tntmlaoonaJ trampon.auon networks 
mus education and the resultmg paradox that a an tndepcndcn; 
naraonal culture emerge at also pan:ic1patc an the mtemauonal, 
modem, u ually westernazed world. Unles ome new radical 
change occurs, lndaan socaal and econum1c progrc 1 linked to 
the same processes of modernization whid1, for h1stor1cal and 
polattcal reason , have become wedded to the prtad of the 
Engl11h language and the evolution of an r ngl. h language 
culture along adc Hmdi and the rcg1onal lan~uagc Although 
pre ently the language of only 5o me four per cent of the popula 
taon and wnh nu rc:g1onal base, I· ngllsh 1s the bnguagc of tho c 
who govern, c.:ommumcate, produce and make dc~.:mon :u the 
nauonal level A the language of upward rnobahty nd modern 
c n umer t te , 11 u a likely to prcad further nd a~ u (loc 1t 
Will an rea angly become lnd1 mz d. a procc s .Ire dy noticeable 
an maguanc and an l· ngl1sh language poCtf') m uch f ture a 
the yntax, word order, lex• , 1daoms, pronunc1 uon, mwnauon 
and trc pancrns Tha rcflc~.:ts a change m mentality ngh h' 
no long r the language of colorual rulers, 11 r I nguagc nf 
m dern lndaa 1n whu.:h word and cxprc 1on ha\C' rnowm~ed 
national rather than rmportcd s•~ruficancc'i and r fdcrH.: • lludmJ; 
to local realaue5, tradition and w.1ys of fcclu1g. ut:h lrulaanaza 
uon ha been proccedan., for ~cvcrnl gc11cr •r•ous u11d IS prornmc•H 
an the poetry of Kamala Da" and Prrmh Nand), r111J prt ·nt.. 
lth ugh more nuanc.:t·d, in the work ul Kck• l>.u ltw.11la, ll ,., 

mor hkely to be felt in tcmls of vn1c~: and !<itrr:s5 '" the V< r.;c of 
Ezeka I and Jayanta Mahapatra, or m the k111d of rJpHIIy pre c I 
aron1e found an the poetry of Ramanup!ln. 

1 
I 1 The poet a a group tend tO b ni:argmalto tr:ul!uon I me u 

I ·1 l • tl• 1r l•ngh h bnrru gc 
1 ry not only by beang a tenateu '> ,c " 1 

education but a1 o more igmfJcantly, by commg frt'"' b uc 
1 

ommunm u th~ Parsts, jew and Chnsuan , ur 'Y mg 
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• d Islam or b) la"mg abroad Many (Jf 

rebell from Handw m an lin that have already been panJy "c'itcr 
me c:ome from arru ely dunng thc1r ch1ldhood sc\ eral 
ruz«< or that mo .:d!n xtenh:,l The often do not h:n c local 

wert 1 to~ b~tt up m urban centres or stu?•cd or 
r ba.,e d h I n the r iormauve ycus Thc1r per 

yeiJedabroa w aest 1 U lk f h e modem ather than tradluonal. n I e many o t e 
lerb and the bourgeoa ae who attempted to 1m nate the 

Jlrlaslll, th no ther authenU\: mentalny for the poet ex ept 
f the tDOd m w rid and ats concerns, whach the) may 

a e b 1 of whac:h the are a pan, as are an mcrcas-

aumber of Indian 
Si.oce Ezdtel publ hed has first book (1952) and the 

lllMtNti4l Wttld and Tho11ght began pubbshmg Engl1sh­
lll:tplge pocuy 1 h tory of publicataon, maJor works, JOurnals, 
ewaa. penonaiiaes and awards has already developed. There 
are perhap muty poets recogntzed to be of wonh, a number of 
OtiiiF poets pmng to that ude and probablr several hundred 

who ve publishtd volumes of poetry an Englash. 
More RpJficant than the acbaevements of individual poets 1s 

the npida w11h hi h lndaan Engh h poetry has become a 
-IUSWDIJlllradltlon wath rccogmzable models, penods and 

ia8ueaca. Where the earl Ezekiel and P. Lal offered rwo contrast­
modeb ance then Ramanu)an, Panhasarathy, Daruwalla, 

Malupatra Kamala Da Vskram Seth and de Souza are among 
tbote who have moved poetry mto new dimenstons, as Ezeksel 

tmu to do Pons have a wader vanety of lndtan poem<i, 
tea pnspe uve , form and subJect-matter for models. How a 

nauoaal tradmon 1 bemg formed can be seen in the way Ram­
anu an poetry a an example for Panhasarathy's Rough Passage, 
while Panhasarathy mfluenced Santan Rodngues's poems about 
has own Goan hentage. 

There are tdenuf1able penods when Indian poetry took new 
direcuons, such as the focusmg on the actuallly of personal and 
family life by Kamala Das and Ezektel m the early '60s or the 

xpenmental poetry of Mehrotra, Kolatkar, Nandy, Ch:trc and 
~apatra whtch began to appear m the later '60s and early 70 

rmcwed more dct.asled, satmcal and yet compassionate focus 
n co

1
mmunal and fam1ly hemage has become evtdent more 

recent y 

INTROIHI TII.JN 

s 
Wath ca.,;h decade an Iller a In'' "" d I 

f I . "' m Ia y .ii i H II l"ht d 
:awarenc s (l .. ctua lnd1an expcncnce 1o; nouc l l " 11 

nu •ht be a m:m~.:r ot kmds of tcchn,qu a d 3
, c While th1 

,j narwwmg of the dlo;tnn~.:c of the pnct' .pn ex pre I fnh, n r fl 
Jf f h . ere pt1ono rorh•m 

e as poet rom t e actualnr~ of the com 1 f 1 d 
I h I munn 1 e 0 not 

mean t 1'\t t c poet 1s cs con c1ou of b JnP 1 1 1 b I h 0 1 u .nee or a 1cn t d 
ut rat tcr t at poctr} TC\ ee~ls more of tl1c f ' 

d f I 
. en' 1r nm nt 0 oth 

11\eS, an o t tc pc~1f1cs of da1ly life 1nclud --' h 
h ,, h 1 h • lnl; rucauon "It ot crs ,V/ 1 c l 1s 1s dear m the \Cr c of 1 un1 d s s 1 

d d M 
~.: ou:r. , .a m 

Pccra ma an anohar Shctt} c\ en the older 
I f • p t wnt mor 

dtrect y rom a conrext thanJ>rc\ 10usly fhc 1r1c ca cd c 
f I ·1 d · · p rccptlf n 

o c eta1 s an mcmones of Indian soc1al reality fo -1 1 
k f k

. I . , unu 111 t 1 
wor o Ezc I~: • Kamala Da , and Ram:unl)an dunng the '(0 
and rakcn up by Oaruw:1.lla, has nc1w been 11\tcrnat.zcd ,~nt' 
rel;ent poetry being richt~ r in its sense •11 ln~.:auon rul ril~gc of 
ubJCCt matter. 
(If at firsl modern lndi.1n Engl1sh verse appeared to he mdcbrcd 

to Driu h and a few Luropc:m models, n nO\\ reveal an aw rene 
of mo t of world ltt~.:rature, including contemp' rary Amen an, 
recent South Amcncan, and older lnd tan dc\OtJOnal \Cr c 111 the 
reg1onal languages. Jn thts Indian Engli h langua~e poctf'\ 1 no 
different from that of the rcgaonallanguagcs, whtch I o durmg 
the coloma! pcnod followed Bmi~h examples and com cnuon of 
ver c. Around the umc of nauonal mdcpcndcncc It tarred 10 

reform 1t elf a a modern lncrawrc by mcorporaung the t hm 
que and themes of uch maJOr twentieth centur") modcrn1\t a 
T S Eliot and Ezra Pound, by dascovenng the great b dy c I 
french CXpCrtmCnta) poetn from the niOCtC nth CCJilUr) 

Rtmbaud and I amrcamont to the twcnucth centurv dad:u t :an I 
urreali ts, while lcarmng frorn the politt~.:al poctr) of Ncruda 

and others. Sc\ era! of the I· ngli!lh-languagc poet~. su~;h a Kol:ukar, 
RamanuJan and Chitrc, arc also Ill\ olvcJ \\ nh d1an~c 111 the 
reg1onal hter:uuns. 

The poet's decisiOn lO usc I· ngllo;h l'i mnucncrd by eJuc uon, 
but al o bv the .5tate of regional -langu.t~c poet rv Kamala [)as 
ay that\\ hen he began wnting m I nglldtthcrt• wo~s no modern 

poetry m Malayalam. Manohar Shctl) ay thin Ill 'I ulu, the bngu c 
of ht fam1ly there l no (;~c.llti\'C lndatun.: I he many Par 1 P0 

t 

wmmg m E~gla h may be cxplamed by the fa t that Pars1 Gu,;m'lll 
1 a daalect Without a tradition of cnou cn:auvc lite: raturc 1 he 
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lay of Enghsh language poctrv \\ 1th that m the rcgion.11 ' 

cap sub cct that need further studv . 
am•UII•..., ~~ rol~ laved by Kolatkar and Churc 111 de' clopang 

Bes d J p etry 10 a nc\\ d1recuon, the poet ha, c been 
~an ua pn tran lanng from regional language . There 
P act" 1 • I d d' I ~1· trill 

000 
b RamanuJan from dass1ca an me ae,.: a. am1l 

and modem Kannada by Mahapatra from modern Onya.' by 
K tkar rom Maratha, by Chatre from modern and n.1ed~eval 
Marathi b Patel from Gu,arau, bv Mehrmra from Hmd1, by 
p Lal from Saruknt.. by Nandy from Bengal.i, Urdu and other 
Imp p LaJ and Nandy have been espec.1al.ly acuve as .pro­
IDOitel'l and pubhshm of translation from classacal and regmnal 
linguae E ekael and G S. Sharat Chandra ha"e also been in-

.lved watb tran lauons from lndaan languages. Just as English 
bu become the link' language for anter regional communication 
for ch groups as admmastrators academics and the professional 

Eaclish translation serves as a link cultural language, makmg 
anilable co the maddle classes the vanous regional languages and 
m clauacal tradtnon 

The Eagli h language poets mtere5t in devotional verse is part 
the mcreasmg range of Indian English-language poetry. Whereas 

the gnificant poetry of the '50 and early '60s was primarily the 
penonaJ hon I nc, often confess1onal or argumentati\ie, in the 
mid '60s poet found new modes of express1on. While Ez ekiel 
and RamanuJan were already familiar wath American poetry, the 
Amen n mfluenc on lndaan poetry became more sigmfil:ant in 
the rmd •60 when Daruwalla, Shiv Kumar and others began tO 

11m for a 1 formal, dtrcct per onal \'Oice and diction and to 

wnte about ordmary expcnencc an recogmzable locations. The 
man-alone m-a hostile world attitude, with its sense of opposition, 
h'rucasm and the tronae of ltfe, found m the poetry of Daruwall:t, 
U~ts affamue an ~mencan literature, as does Daruwalla's tru ~ t 

m ed peakmg votcc Although he continues to usc naditional 
proso Y and formal stanzaac shapes, the voice seems closer w the 
~penence fof the cnses than an previous Indian poetry where 
were was o tm a distance bctw 1 fl . There 

15 
a) een mora re ecuon and actuality. 

poruons of~ an opcnnes ' especially noticeable in the middle 
lope. ~arrauv: ~~:- as af assocaatton w_ere takmg over from 
an an argument. e cxpcnence Itself mstead of an example 

\ 
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1 liS tnCr C.lSIIl g Openness .HHi imm f' , ) 

Mchrotra' early bhmatmata a I Ct •acy :sa so noticeable in 
f ~ I . ,,., rycr, anu omev. hat I . 

the poctrv o Sa ecm Pceradina Bcside!i 1 1 ater '" 
l · · JCtng tne start of a h · hi 

su lJCCtn c p1 otest poetry, sometimes w1 itt en b , •g }' 
counter culrurc of the '60s strencothened th . > Nandv, the 
d d · d · " c llllcrest tn surreal a atst an expenmcmal verse which had 1 1 b ' 
by Kolatkar, Chitre and others 111 Marath i ~~~~~ Y M cen ~xp~~cd 
and o ther regional languages had rel:ent tradit' 

1 
e 'farat 

11
.• nya 

I d . . • II ms o cxpcruncnta 
t')t , avant-gar e wnttng, Indtan English lant~u b 

d I . . h d' . 0 age poetry egan 
eve opmg m sue 1rcct10ns after 1965. Among the poets of 

the avant -ga rd e were ~ehro~ra, Kolatk.tr, Chitre, Mahapatr,,, 
~and) and Deba Patna1k ; whtlc they have gone on to write other 
kmds of poetry. some of thctr best-known poems, su\:h .1s Mchro­
t~a's 'The Sale' and 'Continuities', Kola tk.tr\ ' the bo.ltlidc' ami 
~httre's 'The Amb_ulancc ~ide' , show how l ihcr.ltin~ .tncl produc­
t1VC was suc:h expenmentaltsm. If rl·~~nt poet~, p.mi\,;ul.uly Sil~.trdo 
and Shettv, have taken a ren ew~d ltlten:st m thl· more logtcally 
de'reloped 7 more: tormally organ1zed Jy,, ~.:, they can do Ml with,, 
sense of having been freed from the necessity of bcginnin); ·' poem 
wirh a statement which is logically dl"H.·Ioped to J conclusllln. 
Their poetry is more linear .md argurnent.Hi' ely \,;onstruucJ than 
that uf M ehrmra and .Mahapatra, but it is st tl l more open, more 
read) to haft to the unexpec ted 1n ubjcct nuuer anti im.tge' and 
to off(;r unconventional emotion . than the poetry wrsttcn 
bcn~ een 1950 and 1965; it is more .tssociation.tl m org.tnilttton 

th 1 log1callv structured. 
1 he open: asso\_;i:nional poetry, with its ~urp~ismg ltlHuc.1~s , 

pn mmcnce of such topics as ~u i lt, c;cxu.tl iw .. unbltlon, nu·mm.tcs 
of pa'i t r(•bell ions, confl ic:ts, shn mes, cluldhood .111d ll)vc aH.urs. 
.1nd the assertio n of :\n an icui.H <.' but fra<.:tun·d sell. w.ts P 1rt o~ the 
confessional mode th.u stan ed in Anwril.l Jurin~ tl!t• c.u I!, SO<-

d h. 1 · I · · · II · 1urinv the '60s I hc.:rt· an w ac 1 was pr:a:uc;ct tntt·• n.ll!ona } ~~ ~"~ . · 
· 1 I'· 1, lndtwnncttv had always been ,, conll·sswna tnu Hton tn mm Clll • . r 1 

rr::- k f k • f II I t >11' w lm ltfc ,,ml a as t"..ZC ael 's pot·tr)' o ten rna ·cs usc o ·' l s t . 

t K 1 D ·, hi,·hh crnouvc, self des1rc for personal chan~e, lUI anu ·1 as ~"~ . I . ·I ' nnft'S\Itm.ll ; 'i tc: WrOl( rcvclaton.• moody poems wen.: rnuc 'more ~ J 1 • 1 ' • n ' , Hll>ll'> -.aJucs an mpe • openly about \aned, olten ~,;On t ~.: unt; cnH .' 1 
without bemg l:om.:e rned-as Ezc..:kH.-1 '-" ~s-wilh ~,;on1s~'tt'lll Yh·~?t1 

WI as the auto >togr.lp t ~o: a 
the w11l for self-improvement. 1

{ rc. J d' d Das's 
elements m Eze~ael 's poetry usual1y appcarc t:o.taiH.:C '

111 



1 N I R o I) U < II IJ N 

9 
~cqucn~;c I!; anntbcr rmtan~c o( an lndran 1 nglrsh poet seck1n 
rcconulcmcnt wuh a tradrtrun ~rom wl11ch he feels alienated an~ 
of whh .. h he r ratlonal_ly CCpll\:al. A different pproach to the 
problem of rcrntegrauon rs Jussawalla'• 'Mi sang Person' in 
wh1~h the *•enatcd mrddle-dass mtcllcctual i atinzed for Ia k 
of \;ommitrncnt to the rcvoluti<?nary t~1rcc of history While su~h 
longer scqucn\;cs uf poems, wath thc1r extended range of themes 
:and subJect matter •. may ~c~rn a. world away from I· zckrcPs early 
lync , rt w.l l!.zckrcl whu 1n 7h<· Unfimshcd M.m first showed 
lww a unrf1ed vrsion could he put to~cthcr rn whidt divcr~e lvri~;;s 
were linked hy theme, implied narrative, imagery and rccu;ring 
hut developing umccrnc;, 

lnJ1:U1 I· ngli'ih poetry has ~>incc independence ,1lret1dy evolved 
rnto a litcr.try traditiOn wirh a hislory of major journals, such a-'~ 
Poetry India and Opnnon Literary Qu.ntcrly, imcrcstin~ liule 
magazim:s such as d,unn )fJtt .1nd Dit.tloguc, ~..:cmrnl volumes sudt 
as I· zekicl's The Unfmisbed .Man .we! !'he l~xclCt Ntlme, KJrrula 
Das's fiurmnr, m Calcutta .tnd Ramunujan's Th£' ~tndcrs, which 
hcgan .1 c..:111on and which, belonging to the mid '60s, are now 
regarded as pan of a gulden age. h i~ a stil! vaal, l~ving, cv~lving 
traduaon, as is shown by the, often prcl::llrous, e)(lsl~nu.~ ot such 
JOUrnal c\S ClumdtabiMg.r, K.wl-lnclia ~md the lndum f.ttcrary 
Rt vtc'll, t. ach and all of whil.h may have disappc;1r"d by the trme 
you rt•ad th is, no doubt lo be repl.tccd by other _wn:h-bc.ner5 nf 
contemporary puetr"}'· And there have bt.·~n cx~ttang fir~t v~lumcs 
publashcJ more tcccntly, such as I·unacc de Souz.t s Fa. and 
M. nohar Sheu(s A Guarded ~p.ut'. . . 

Whale lndrtn I· nglish pot.'Lry .1ppc.tr~ firmly e tablrshcd, tn 
\:OIHrast w the 1950'> when it lurdlv exited ~cyond tht.' sdf­
pubhsheJ \ olumc~ ol Ezekid a~J the puhlr~.Ltron ul . D~~ 
Mur:u· in rn~l.tnd, it still }'l.ls m.lJnr problem\. Mor~ pmtr~ ~~ 

. l f I ll' 1 r., lt.'l.t.'l\'l' llt.lllus~;rtpts bcmg wrtttcn th,\1\ )C 01 e nm pu 1 1 H: • b . k · 
, I' 1 1 , .1., 1cts lwprug to n:n mtn <.:Vnv d l)' fi om new I· ng l'i 1- angu.tgc ~ I 

' . 'II ll' I . Tlu· on y commcr-p rmt but f~.·" J>uhlashc.'rs w1 pu l J)o 1 pm try. . p I 
, 0 I , i U 111\'t't sll Y rc!lo; 3nt caal publrshin'' hnuSL5 to do )tO arc x < n k · 11 

,., I . I at tit~; mat l't Is wo .;ma ArnuiJ I h:lllt'm:trut; tbt.• 1ll len <'rgut: 1• 1 
1 1 ·• 

1
.; pO':i'iible 

• \V 1 "! 1 () 1 f st.'IICS snOW'i l lJl 1' to mak<.: a p~t1flt. v.' 11 c t JC x or' t lllt'o;hcd narnt.·s 
1 · authors arc c a 

to make a profu t•n pol'lf)', 1 ~etr f Oxford Univcr ity l'res!!'s 
and the hook~ ha\c the bt:nc.:fu " · InJ

1
'a is JHi\attl · 

b . k M t pocll)' Ill name and drstrr uuon n<•t wnr · C.l 
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CHAPTER ~0 

History and Publishing Circles 

A un e} of the hi tory of modern Indtan poetry wtll show how 
the emergence of the new poet!") depended on the poets them 
ehes who, along v. ith a few ednor and promoter , had to be 

their own publishers, crmcs and ponsors. Although the new 
poetry v. as. often closely associated with the development of 
other post-mdepend~nce arts such as drama and patnting, the 
poets had to create thetr own cultural space, stan their own JOurnals 
and edtt and publish each other's manuscripts. Ther was no c1 •ntt­
nuny bet'\\ een the new poetry and that written before indepen­
dence Poetry of the pre-mdepcndencc pcn1od v. a , the wrner 
felt, a rna of emiments, cltche , outdated language nd conven 
uon , the o stfted remam of a coloma! tradiuon bad I\ 111 need of 
a new tart through grafting on a VItal body of contemporary 
'erse and contact wtth contemporary ltfe and spec h Ni ~•m 
Ez.ek1el appear to ha' e been the onlv poet to have been for 
penod of ht youth anfluenced by an older Ind1an poet: Armando 

ienez.e wa h1s fir t model, but he oon turned w a more 
m d m 1diom 

Th new poet:s "ho began to appear at 1ndependcn c were m 
I \ e 'W th the English 12ngua •c, excited by thc1r dt co .. r) of such 
late nmeteenth-century and twentteth-<:entuf} puct Hopkm.,, 
Yea , EIJOt, Pound and Au den; thctr concern 10 the•r wnnng 
were IOdJvJdual or c pre sion of the human ~ondJtam '"gencr.: 
rather than the pea:.-ants and the now upcr eded 1 uc of pollllca 
and p nd nee The nauonalist poliucal need for a u.,ablc pa t, 

I I 
1 ology and n:pre cnta Hh at empha 1 on nauona c as ICS, naytn d h 

I ecmcd rclt:vant In tea • t c u n of typ•cal character , no onger 
1 
f 1 d 

I k J bout 1 c tnt 1c ~tty n un er p t were more: 1 e ) to wnte a 
d d 11 ctr cmpha 1 "'a more e r p r nal de Jr an • content . 1 I 

th a then • ethJ I or mterp r onal than on ::t:he ;~:~~~~ 
m nd m r.h J The new poetry wa P3 


